
Who is Bo?

BO
Age: 31 | Rural America
The Friend. The Problem Solver. The Man Who Refuses to Accept That 
There’s No Way Out.
UNDERSTANDING BO
Bo is important because when Logan Cross is beginning to run out of options—
BO IS STILL LOOKING FOR ONE.
Logan's daughter is seriously ill.
The family is under tremendous pressure.
Time matters.
Money matters.
And Logan is reaching the point where every traditional answer seems to lead to 
another closed door.
Bo doesn't have the power to fix Logan's daughter himself.
He can't make the medical problems disappear.
He can't simply hand Logan everything he needs.
But he can do something:
HE CAN KEEP LOOKING.
And that's exactly what he does.

WHO HE IS
Bo is 31.
He's practical, loyal, persistent, resourceful and deeply connected to Logan's 
family.
He's not just some guy who shows up with information.
When he tells Logan:
“I love that little girl too, Logan… she’s family.”
believe him.
That's the foundation of Bo.
He isn't trying to convince Logan to do something because he thinks it would be 
exciting.
He's trying to help save a child he loves.
THIS IS PERSONAL FOR HIM TOO.

LOGAN’S DAUGHTER
For the actor, this relationship matters even if you don't have many direct scenes 
with her.
She's family to Bo.
That means he has watched this situation develop.
He's seen what it's doing to Logan.



He's seen what it's doing to Kate.
And he's probably watched the available options getting smaller and smaller.
BO ISN’T LOOKING FOR A MIRACLE BECAUSE HE’S NAIVE.
He's looking because doing nothing isn't acceptable.

BO & LOGAN
These two men need history.
Their relationship shouldn't feel like it began when the scene started.
Bo understands Logan.
He knows Logan is proud.
He knows Logan is stubborn.
He knows Logan doesn't like being told what to do.
And he knows Logan probably isn't going to react well to what he's about to 
suggest.
HE GIVES HIM THE PAPER ANYWAY.
That's friendship.
Sometimes helping somebody means telling them something you already know 
they don't want to hear.

THE FOLDED PAPER
Bo gives Logan a folded piece of paper.
For the audience, we don't immediately need to know everything it represents.
For Bo, however—
THIS ISN'T SOME RANDOM IDEA HE FOUND FIVE MINUTES AGO.
He's done his homework.
He tells Logan:
“I made calls. I checked the people behind it. It’s real.”
That's a major character detail.
Bo didn't hear about something and immediately run to Logan with false hope.
HE CHECKED IT FIRST.
That tells us he's thoughtful.
Responsible.
And aware that Logan's situation is too serious for games.

BO KNOWS HOW CRAZY IT SOUNDS
This is important.
Don't play Bo like he expects Logan to immediately say:
That's brilliant. Let's do it.
Bo knows Logan.
HE KNOWS THIS SOUNDS LIKE A LONG SHOT.
So when Logan reacts:
“I ain’t got time for fairy tales.”
Bo shouldn't be shocked.
He probably expected something close to that.



The objective isn't:
MAKE LOGAN BELIEVE IN A DREAM.
It's:
MAKE LOGAN LOOK AT AN OPTION HE DOESN'T WANT TO LOOK AT.
There's a difference.

“I MADE CALLS.”
This line should carry weight:
“I made calls. I checked the people behind it. It’s real.”
Don't oversell it.
Bo isn't a salesman.
He's giving Logan facts.
He's saying:
I know how this sounds.
That's why I checked.
That makes Bo different from someone offering empty hope.
HE DID THE WORK BEFORE HE BROUGHT IT TO LOGAN.

“YOU KNOW ANOTHER WAY...”
Then Bo gets to the real point:
“You know another way... I’m all ears.”
This isn't arrogance.
And it shouldn't be played cruelly.
Bo isn't trying to win the argument.
HE WANTS LOGAN TO HAVE AN ANSWER.
If Logan has a better solution—
Bo would probably love to hear it.
Because this isn't about Bo being right.
It's about the little girl.
But if Logan doesn't have another answer—
then pride can't be the reason they ignore this one.
That's what Bo is forcing him to confront.

DON'T PUSH TOO HARD
Bo understands Logan well enough to know when he's reached the limit.
Logan storms off.
He gets into the truck.
He even gives Bo the middle finger as he leaves.
BO DOESN’T CHASE THE TRUCK.
He doesn't keep yelling.
He doesn't demand an answer.
He planted the idea.
Now Logan has to sit with it.
That tells us Bo understands his friend.



KATE
Kate tells Bo:
“Give him some time.”
Bo's response reveals why he has been pushing:
“Yeah well. That’s the one thing we ain’t got a whole lot of.”
That's the heart of Bo's urgency.
He's not impatient because Logan is annoying him.
HE'S IMPATIENT BECAUSE A CHILD IS SICK.
Every day matters.
Every delay matters.
And Bo understands that Logan's pride doesn't stop the clock.

BO IS NOT COMIC RELIEF
There can absolutely be humor between Bo and Logan.
There should be.
These men know each other.
The middle finger can have familiarity underneath it.
Bo may know exactly what Logan means by it.
But—
DON'T TURN BO INTO THE FUNNY COUNTRY FRIEND.
He's too important for that.
His humor should come naturally from personality and relationships.
Not from trying to get laughs.

HIS INTELLIGENCE
Bo's intelligence is practical.
He may not be the smartest person in every room.
He doesn't need to be.
But when something matters—
HE FINDS OUT.
He makes calls.
Checks people out.
Asks questions.
Follows leads.
He doesn't simply accept something because it sounds good.
That's why the paper matters.
BO HAS ALREADY DONE THE PART LOGAN WAS TOO OVERWHELMED TO DO.
He went looking.

THE MUSIC OPPORTUNITY
Whatever the paper eventually represents in connection with the music 
competition, Bo understands something Logan doesn't want to consider yet:



THIS COULD BE A WAY THROUGH.
Not a guarantee.
Not a miracle.
A possibility.
And when somebody you love is running out of possibilities—
YOU DON'T THROW ONE AWAY JUST BECAUSE IT SOUNDS IMPOSSIBLE.
That's Bo's position.

BO DOESN’T WANT ANYTHING FROM LOGAN
This is an important distinction.
Bo isn't Morelli.
He isn't Williams.
He's not bringing Logan an opportunity because there's something he wants in 
return.
HE'S TRYING TO HELP HIS FAMILY.
That makes Bo one of the cleaner relationships in a story filled with people whose 
help often comes with a price.
His motive is simple.
He wants that little girl to have a chance.

FOR THE ACTOR
The central objective is:
“GET LOGAN TO CONSIDER ONE MORE OPTION.”
Not:
Convince him he's wrong.
Not:
Get him into the competition.
Not:
Sell him something.
Not:
Win the argument.
One more option.
Because right now—
ONE OPTION MAY BE ALL THEY NEED.

DON’T PLAY DESPERATION FROM THE BEGINNING
Bo knows the situation is serious.
But if you start at maximum emotional intensity, there's nowhere to go.
He has done his research.
He comes with information.
He believes he's bringing Logan something useful.
START WITH THE SOLUTION.
Then when Logan rejects it—
the urgency can begin to show.



DON'T PLAY LOGAN AS AN IDIOT
This is extremely important for the relationship.
Bo understands why Logan is skeptical.
He understands why the idea sounds ridiculous.
He understands that Logan has probably heard promises before.
RESPECT LOGAN'S FEAR EVEN WHEN YOU'RE CHALLENGING HIS DECISION.
Bo isn't thinking:
You're too stupid to see this opportunity.
He's thinking:
BROTHER, I KNOW YOU DON'T WANT THIS TO BE THE ANSWER. BUT WHAT 
IF IT IS?
That's much more human.

THE CLOCK
Bo feels the clock.
That's one of the biggest differences between his energy and Logan's resistance.
Logan wants certainty.
Bo understands they may no longer have time to wait for certainty.
THEY NEED MOVEMENT.
That creates the tension between them.
And it makes his final line to Kate land:
“Yeah well. That’s the one thing we ain’t got a whole lot of.”
No speech.
No tears.
Just reality.

HIS LOYALTY
Bo's loyalty isn't loud.
He doesn't need to tell everyone what a great friend he is.
HE DOES THE WORK.
He makes the calls.
He checks the people.
He finds the possibility.
He brings it to Logan.
He takes Logan's anger.
And when Logan drives away—
Bo is still there.
That's loyalty.

EMOTIONAL RANGE
Bo gives the actor room for:
warmth, concern, confidence, frustration, urgency, humor, compassion, 



determination and fear.
But most of it should stay grounded.
Bo isn't emotionally collapsing.
HE'S TRYING TO KEEP THE FAMILY MOVING FORWARD.

WHAT NOT TO DO
Don't play a stereotypical country sidekick.
Don't force an accent.
Don't make Bo goofy.
Don't turn him into comic relief.
Don't play him like a salesman.
Don't make the paper feel like a guaranteed solution.
Don't treat Logan like he's stupid.
Don't overplay the daughter's illness.
Don't make Bo overly sentimental.
And don't forget:
HE LOVES THAT LITTLE GIRL TOO.

WHAT WE’RE LOOKING FOR
We're looking for an actor with natural warmth, grounded masculinity, 
intelligence, humor and emotional honesty.
Someone who immediately feels like he has history with Logan and Kate.
Someone who can challenge Logan without turning the scene into a battle of egos.
Someone who makes us believe he spent time making calls and checking the 
opportunity before ever bringing it to Logan.
And someone who can say:
“I love that little girl too, Logan… she’s family.”
without performing the emotion.
We should simply believe him.

THE HEART OF BO
Logan is looking at a situation that feels impossible.
Bo is looking at the same situation and asking:
“WHAT HAVEN’T WE TRIED YET?”
That's the difference.
Bo can't promise the opportunity will work.
He can't promise Logan will win anything.
He can't promise everything will be okay.
HE CAN ONLY REFUSE TO STOP LOOKING.
So he makes the calls.
He checks the people behind it.
He folds the paper.
He puts it in Logan's hand.
And when Logan calls it a fairy tale, Bo asks the only question that matters:



“You know another way... I’m all ears.”
Because this isn't about proving Bo right.
It's not about music.
It's not about fame.
It's not about winning an argument.
IT'S ABOUT AN EIGHT-YEAR-OLD GIRL THEY BOTH LOVE.
Kate wants to give Logan time.
Bo understands the truth:
TIME IS THE ONE THING THEY CAN'T GIVE HIM.
That's Bo.
Now show us your version of him.


